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ADVERTISEMENT. 



In the year I8ig, I accompanied the Rev. Thomas 
FiiOQNALL DiBDiN on his "Bibliographical, Antiquarian, 
and Picturesque Tour in France and Germany/' for the 
purpose of making drawings of such subjects as might 
be thought proper to be introduced into the work which 
Mr. DxBPiN intended to publish. 

We landed at Dieppe on the 1 7th day of April; and 
proceeded from thence to Rouen, Caen, and Bayeux, 
and through most of the principal towns in Normandy, 
to Paris: from Paris we went to Strasburg, Munich, and 
Uirough the Tyrol to Vienna ; thence to Ratisbon and 
Mtniieim, in our way back to Paris; — and we landed 
safdy at Dover^ ailer an absence of nearly seven 
months. 

Daring the whole of our journey^ I eagerly availed 
myaelf of every opportunity that occurred, of making 
drawings of such objects .as I thought interesting, aa^ 
which would tend to illustrate either the particular dresses 
^md characters of the inhabitants, or the varied and in- 
teresting scenery of the different countries throug{i 
which we passed. 



Such of the drawings made during our tour as were 
intended for Mr. Dibdin's work are already published; 
and few artists coming for the first time before the 
public, have been so fortunate as I colksider myself to 
be, in having the greater part of my designs so faithfully 
and so skilfully engraved: and whatever may be the 
merits of the originals, the pktes at least afford a very 
beautiful specimen, of the present state of the art of 
engraving in this country. 

Few things strike a traveller, on his first visit to the 
Continent, more than the difference of the countenance 
and dress of the peasantry, from those of his ovm country. 
' To an artist, the contemplation of the several classes of 
the inhabitants, their costume, their various occupa- 
tions, and the marked and, peculiar expression of the 
lower orders, is an inexhaustible field of enjoyment : — 
in my own case, it constituted the chief pleasure I 
derived from the tour. 

In the course of the journey, many opportunities oc- 
curred of making drawings both of the scenery and of 
the inhabitants of the countries through which we passed, 
in addition to those which were considered requisite to be 
introduced into Mr. Dxbdxns tour; and far less praise 
than was bestdwed on these designs by my friends and 
several eminent artists, would have induced me to pubUsh, 
at least a selection from them. 

The deciding on the manner of engraving the plates 
proposed for publication was a matter of considerable 
difficulty. To give them to the public in that style of 
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excellence and high finish, with which the groups in 
Mr. Dibdin's Tour were engraved, would have rendered 
the work very costly : and if a sufficient number had beea 
executed to exhibit specimens of each different place, 
independent of the risk of such an undertaking, the time 
necessary for its completion would have postponed the 
publication for a considerable period ; I determined, there- 
fore, to execute the plates myself; which must be consi- 
dered merely as etchings, without any pretension to what 
is usually termed ' high finish.* As far as I have been able» 
I have endeavoured to give accurately the appearance 
and character of the different objects sought to be re- 
presented. 

In making a selection firom my drawings^ I have been 
reluctantly forced to oniit all those of the scenery of the 
Tyrol — scenery, perhaps, amongst the grandest in the 
world, and the most congenial to the feelings afid the 
studies of an artist,-^in order that I might be enabled to 
give a connected series of the various costume and cha- 
racters of the different inhabitants of the places visited 
by us. In the choice I have made, it may be considered 
that I might have been more sparing: but when the 
extent of the tour is called to mind, I trust I shall be 
excused ; and, at all events, I hope that it will be found 
I have always been fully justified in the selection; by 
the variety of character and scene introduced into each 
plate. 

That the character and costume of various nations are 
objects of interest, alike to those who travel and to those 
who remain at home — as bringing back pleasing recollex;* 



tions to the first class, 9Xkd gratifying^ the curiosity of thi% 
other — ^mast be admitted, when the number of successful 
works on this subject, lately jpublished, is considered. 
Hitherto, in the delineation of costume, it seems to have 
been considered necessary to represent little else than thei 
mere dresses ; and if these, which are generally arranged 
after the antique, were accurate as to colour and shape, it 
was thought sufficient *. It will however be admitted, that 
much more than this is wanting to give a correct idea of 
the characteristic appearance of different nations. In 
my sketches, I have, in addition to the costume, attempted^ 
as far as I was able, to give the momentary action and 
expression of the different groups represented : the dif* 
culty of this task, however, will, I trust, be some apology 
in those cases where I may be thought not to have suc- 
ceeded. 

Without wishing in any wise to .set myself up as 91 
tensor of the modem taste, or of the specimens of ar^ 
which for some time past have tended to form it ; it is 
now admitted, I think, by many of those who stand 
highest both for theoretical and practical knowledge, that 
it would be better formed by a more careful attention to 
nature, as the grand fountain of every thing excellent in 
the art of design : and this remark, I must observe, is in 
a far greater degree applicable to. the present taste 
for design on the Continent: there, every thing, a 



* From these observations it is necessary to except the very spirited 
and original designs, now pnblishing, of the Costume' of Paris, by Mr. 
J. Chalon. All who know the talents of that artist will be well assured 
that no work of his pencil would ever be deficient in accuracy 6r 
character. 



tirawing of the lowest peasant or of the most triviid 
subject, partakes of the flowing line, and of the elegant 
Oreek form, which is indiscriminately lavished on every 
subject 

In venturing to say thus much, I hope I shall not be 
considered as being guilty of such absurdity as to want 
a due admiration for the antique : — and far be it from 
me to have it supposed, that, in making these remarks, 
I consider my few hasty sketches will have any weight in 
altering or improving the present taste, even if my opi* 
nion be correct : in truth, these observations are made 
rather as a defence for my designs, which are given, 
as they were made on the spot, without any attempt at 
improvement or alteration. 

As my first object was to exhibit the peculiar cha- 
^racter and expression of the different groups I wished 
to represent, I have faithfully, in every instance, copied 
the original sketches, without the slightest variation, 
either in the composition of the countenances or atti- 
tude of the figures. In doing this, some may consider 
I have erred: but my first object was character and 
expression; and to obtain this, I was willing to risk tlie 
loss of elegance of style in my composition. I am well 
aware, that had our tour been less rapid, I might have 
had greater and better opportunities of selection and of 
classification; and instead of individual portraits, of 
which my time alone admitted, I might have been able 
to have offered something more nearly exhibiting the 
general character of each class, something nearer the 
beau ideal (if I may use such an eacpression) of the French 



6 

and German peasantry: but not having the means of 
doing this, I determined on no accomit, where I had 
not nature to refer to, to stand the chance ' of the loss of 
truth in the search of ideal beauty. Where there was but 
one opportunity of making a study, it was natural that 
what was most prominent should be taken ; and it may 
therefore, in some cases, be supposed I have, in my 
eagerness for character, overstepped the line, and instead 
of character brought home caricature. I have only 
to say, that every line and every feature represented 
was actually drawn on the spot ; and nothing has been 
exaggerated or heightened, either from recollection or 
invention. In seeking character, those objects where 
most expression was observed were naturally selected ; 
— if indeed the word ^selection' can be used, when time 
afforded so little opportunity of choice. 

If I could have been tempted to have broken through 
my rule, 'and altered or recomposed my sketches, the 
faces in Plate 15 would have had less of the marked 
character than they now possess; neither would the heads 
of hair in the groups in Plates 12, and 13, be so marked : 
and yet I cannot, on consideration, accuse myself of 
having too liberally availed myself of the long black 
hair of the men, or the sharp elevated eyebrows of the 
women. 

In addition, it must be observed that the character 
of countenance of the peasantry of many parts of the 
Continent is more marked and presents fewer objects of 
beauty than in England; and it is material that this 
should be borne in mind, in looking over these Etchings: 



if this be done^ it will prevent those who have not 
seen the. rugged and unpleasing countenances of the 
Fishermen at Dieppe from thinking the figures in Plates 
1 , and 2, to be an unfair representation of the class. It 
also requires to be acquainted with the French postillion 
(an anjmal sui gmerii)f before any one can be brought to 
accept the gentleman under the barber's hands (Plate 4), 
as a medium specimen of the dress and appearance of 
this order. 

With some, the figure of the pedlar, Plate 6, may 
require defence ; yet it is a facsimile of th& original, 
who, though ^ it will be seen he was not himself much 
indebted to nature for his personal appearance, was 
not on that account the less w;illing to admire her 
beauties where she had been more bountiful ; and, as he 
expressly told me, he had seated himself in the midst of 
the grand scenery, part of which I have sketched in the 
back-ground, in order that he might contemplate it at 
his leisure. 

. With respect to the male figure in Plate 25^ this must 
be considered as coming within the line I have noticed ; 
but I believe there are few indeed, who, having once 
seen the original^ could have resisted the temptation to 
preserve his representation unaltered. 

In pourtraying the dresses and the appearance of the 
inhabitants of different countries^ recourse is naturally 
had to that class where the peculiarities of occupation and, 
costume are the most striking ; this invariably occurs 
amongst the lower orders of society : the upper classes 



in all countries having nearly the same habits, and 
mixing in their pursuits with other nations, retain far less 
peculiarity of dress or character than the lower orders ; 
and this will account for my selecting the class of persons 
I have generally represented, and for the omission of sub- 
jects taken from the upper walks of life: indeed there 
is little variation in the habits and appearance of genteel 
society in the principal towns on the Continent; and yet 
how much variety of dress, and how much national cha- 
racter, is to be observed in the fish-people of Strasbourg 
and the peasants at Munich. 

I cannot help here noticing the uniform good-nature 

« 

and inoffensiveness, of the peasantry and the lower orders 
throughout the tour : I do not recollect a single instance 
in which I vras treated with rudeness, or intentionally 
interrupted. It is a matter of serious doubt, if a foreign 
artist were to attempt in a similar manner to sketch in 
this country from the life, whether he might not have 
some cause to repent of his temerity. 

I have made the foregoing observations for the purpose 
of explaining the circumstances under which the drawings 
now published were made; although I am awarel that 
they possess many defects, for which, I fear, nothing I 
have advanced will be considered as an excuse. How fat 
I may have succeeded in giving interest or life to the 
diifferent groups represented, the public must judge : 
and if it should decide but half as favourably as those have 
done who saw the sketches before they were etched, I 
shall be well content :—«but the misjudging kindness of 
friends respecting unpublished works is proverbial. 
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In addition to the foregoing observations, it has beeft 
suggested that it may be advantageous, if a few notices 
respecting the different subjects are added. 

Plates 1, 2, 35, 36, 37, 38, 40, 41, & 48, are all subjects 
of Marketing, buying and selling. A French market is the 
place of all others in which an artist may study French 
character and costume ; at least that of the middling and 
lower orders. It is here that the propensity to gossip 
and idle is indulged to the full : inquiries are made and 
answered, kind messages sent and received, mixed up 
with the more important and long-contested ' subjects, 
of abating and maintaining the prices of the articles to be 
disposed of. 

In England, the markets for retail articles are, i n compa- 
rison with the Continent, in disuse : abroad, the few shops, 
and the litUe communication of one village with another, 
fend to make the market of the country-town of more 
importance. 

Plate 48. — ^The Sceniery and Market at Munich were 
amongst the most pleasii^ objects which I saw. We were 
there entertained by several curious stories of the King of 
Bavaria, who used to amuse himself by going amongst his 
subjects en bourgeois^ and make occasional purchases of 
the country •^people, without being known ; and some- 
timeij, when pressing too hard for an abatement, did not 
meet with very civil language. 

f 

Plates 10,30, 33,42. Fountains.— Next to the Market, 
the Fountain is the favoured spot in the morning for gossip ; 



and I rarely left a town which had one of theae useful 
ornaments, without adding at least one or two studies to 
my sketch-book. 

In the Plates relating to Normandy, the women's large 
head-dresses of white stiffened linen, with long lappets, (the 
cauchoU,) are conspicuous. Although not very elegant, 
there is something, in their simplicity and singularity, 
which renders them pleasing; and they have a picturesque 
appearance, particularly as seen in the back-front view, 
No. 2 : and, in comparison with the black bounet and red 
cloak of the English market-wives, the long and flaunting 
lappets of the coticAoif , and the neatly-arranged doak of the 
Norman women, have, in the eye of an artist, considerably 
the advantage. This dress is peculiar to Normandy ; it 
is chiefly worn by the peasants and middling class; and is 
frequently retained by those who have attained a higher 
rank, and have the honest pride of shewing their origiUf 
rather than endeavouring to obliterate the traces of what 
they had formerly been. 

The cocked hat and the sabot, both denoting marks of 
the French peasantry, are hut losing their ground, though 
not obliterated : the hat, however, with the Revolution 
and the conscription, has lost much of its old form, and 
is, where retained, beginning somewhat to assume the 
modem fisuihion of the military hats : the saboi is far less 
frequent ; the progress of civilization, and the increasing 
happiness and comfort of the peasantry since the Re- 
volution, have enabled them to substitute leather shoes 
for this cumbrous machine. 
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' Plate 3 is a French Diligence. — It is necessary to see one 
— ^its furniture, the horses, the passengers, the harness, the 
canducteur, and the postilion — before any just estimate can 
be formed of it I have here given a view of the Diligence 
in which we travelled. Being the first I had seen, I was 
eager to make my sketch of it : but I am sensible that it 
is not a just representation of this vehicle in general, as it is 
more heavy and clumsy than those we afterwards met with. 

Plate 4 is the Erench Postilion. — An artist fond of the 
ludicrous might indeed devote a whole volume solely to 
the illustration of this important class of personals. The 
individual represented under the Barber's hands was of the 
mderme rigime: the jack-boots, hat, and the whole dress, 
had weathered the storm of the Revolution and the inroad 
of fashion. It has been objected, that the jack-boots (of 
which I have endeavoured to give a correct representation) 
are never put on but when just preparing to mount, and 
that the wearing them in the Barber's shop is not correct : 
in the present case, the postilion was prepared to mount ; 
but it was Sunday ; the operation of shaving had been 
forgotten ; it was on a sudden recollected ; and not even 
the impatience of an English party, post-haste for Paris, ' 
could ipersuade him to postpone this important affair : but 
that no time might be lost, he stalked into the Barber's 
shop with his boots still on his legs. I believe he was 
much flattered by my making a sketch of him^ and was 
gravely warned to be in no hurry. He was pleased with 
the performance, accepted with becoming solemnity my 
compliment on his physiognomy, and desired that Kis 
name (Jean Francois Victok Tirmont) should be' 
Written under the drawing. ' 
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Plates 26, ST* Beggon sanoisiiiiv.a Trwdlei^B Gar* 
xiage« — The Sentimental Journey taiaes oor^rioaity and 
ezpectationa at the .very name of French b^san : they 
have lost none of their interest: civility^ and a qniet sort 
of expectation, without much importunity, as far as my 
observation went, distinguish than from tlieir English 
iMrotberhopd. 

Plate 12. — Artistes Decrotewrs are persons of some im- 
portance in Fmce ; whilst, ifx England, the domestic use 
of the genuine productions of Day and Marjtin has nearly 
abolished the aboriginal Shoeblack. It is not unfrequent 
to see three^or more of these dexterous artiste, polishing 

• • • 

the boots of a, person of importance: apd, independenUy 
of the convenievce of a clean pair of boote, much amuse* 
ment may be gained at the. same time. The young Glen* 
tleman in the Plate of the Boulevards (whom I interrupted 
in the pc^sal of i^ French translation of Boccacio) entered 
into a long description of the art of sketching from 
Natf]ire, which he assured me he found very difficult. 

' ■ • ■' . . 

Plate 13 is a sketch made on the spot, at a house 

where Mr. Dibdin paid a visit ;-^some disturbance had 
taken place in the night, and the next-door neighbours 
had ^pped in, tp disclaim being parties to it It may be 
proper to state, that the Oentieman in the back-ground 
(the Hufiband) had just made a purchase of a coffee- 
cup, which he was carrying bome.. . 

Plates 14, 15, 18, 2U&c.— The Groups on the Boule- 
vards of Paris are all inteiestiug. I have selected those 
which struck me most. Perhaps, considering that the 
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giber parts of my work chiefly represent the lower clasnes^ 
I should haye here introduced personages of a higher 
oast : but character has been my peculiar object; and this 
is always fouiiid more marked in the lower orders. It has 
been objected, that the Views of the Boulevards dQ not do 
justice to their beautiful walks; but the long perspective 
of the trees, and of the houses and buildings, though 
delightful in themselves, are not so interesting in a picture, 
as the varied groups which line the whole course. 

Plates 5, 82, 57- — In the Interior of Catholic Churches, 
which are op^^ throughout the day, an. .^rtist will 
$nd ample 4eld for study and observation: few subjects 
struck me more. I am aware however of the difficulty 
of the task, and that the few sketches I have made cannot 
be ccHisidersd as doing justice to subjects,, which might 
well deserve to have the highest reach of art bestowed on 
them. The. groups seen at all hours, in devput ofibr* 
ings to their favourite saints ; and the solitary penitent^ 
shrouded in a long cloak,, and placed behind a pillar or in 
some recess, abstracted in prayer or self-r^roach; afford 
studies deserving the attention of a Michael Angelo. 

Plate 57. — ^I was struck by the intensity of. religious 
feeling in the whole group, and with the varied character 
in which this was expressed, ^ch person present 
devoutly kissed the glass of a frame, obtaining a very 
bad Print of the Virgin and Child, 

Plate 46. — ^The Woman to the right is shading her eyes 
from the sun. It has been suggested, that the action of 
the figure is ambiguous. 
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The Scenery in Plates 50 and 60 affi>rd specimeM of 
the grand character of the Landscape of the Tyrol^ wMeh^ 
m my opinion, has never yet had justice done to it: hdir 
hi I may have succeeded in copying some of the scenfes^ 
I hope, at some future period, the Public may judge. 
If my own inclination alone had been consulted; I should 
have added many of the sketches of the scenery of the 
Tjrrol to this Work : it is, however, my int»tion, at a 
future period, to publish a Selection of Thirty or Forty 
Tyrolese Views, from drawings which I made on the spot. 

Plates 9, 11, 28, 29, 31, 34, 39,46, 47, 50,51, 52, repre- 
sent different Groups of Peasants, which, I conceived, 
served to give their characters, and which do not re- 
quire any particular explanation. If I hiaid enjoyed more 
leisure during the Tour, I should have endeavoured to 
have added more interest to the groups, and to have 
selected those in which a more distinct story was told. 
With respect to the Group, PL 5 1 , it was a happy party 
of the better sort of Peasants, in their holiday dress, just 
setting off for Church, and buying fruit to eat by the way. 
My recollection of the scene, the day, and the varied 
countenances of the party, tells me that I have not done 
justice to the subject. I have mentioned the grand 
scenery of the Tyrol. In addition to the Plates 50 and 60, 
the scenery in Plates 53 and 55 may be cited. I can 
hardly imagine finer subjects for a grand landscape, than 
the scenery and the figures here represented. 

In concluding these observations, I feel bound to 
apologize for the long intervals between the publication of 
the different Parts ; which, in some instances, I am aware , 
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may have proved inconvenient to many who had purchased 
the earlier Numbers. I trust, however, that the delay will 
be in some degree excused, when it is recollected that 
all the Plates have been executed by myself: and I hope 
it will be found, that the execution of the latter Parts lum 
at least equalled that of the first. 



O. LEWIS. 
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